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ASHLIE ATHINSON There are two plausible explanations for why Ms,
Ankimenn conld be casd a8 the Lle character in Meil LaButle’s " Fad
Pig"' i 2004 and then folkow that acclnimed performance by playing
the ultimate sex symbol, Marilyn Moomoe, in “Makiag Marilyn™ The
first is thal the ideal body type of movee stars and models has slimmed
darwn =0 radically in e Lest few decades that Monree would now be
condldered 100 well padded. The other s that Ma. Atkinson, above, is
just n wonderful nctress. Certainly, her hennbreaking turm opposite
Jererny Piven last year did a beawtiful fob of illustrating the moliple
Eimes of defense buikt up by an emotionally bruised women bafore the
aciress, dovastatingly, sripped them sway. M. Atosson found 8 ro-
mantic cars io the cruel workd of Mr. LaBute, and for that impressive
trick she was rewnrded with rave reviews and nominations for the Lu-
cille Lortel and the Duter Crities Circle awands. As for her pow pisce,
which mms only through Dec. B, some may wonder if we need another
play nhaat Marilyn Monree. (The [astone, “The Marilyn Tapes,™
opened i October,) But this new momory play by the Canadian writor
Ken Cameron, prodeced by the Bridge Theater Company, does not
cover familiar grownd, Tt focuses on an enlileely (riendship botween
Monroe and alonety teensger thar develops while Monros is {llming
“Hiverof No Reram™ in the anrly 1950°8 Superiicinlly, [ may ssem a8
i M. Atkinson i taking on a very different pant bat, knowing Mon-
o' s tragic life, don't be surprised to fnd that the two nasocre, lonely
and sensunl women have more in commen than you think. (*Making
Marilyn" opens on Wednesday st Theater 54, 264 West S4rh Strest, Lth
Mear, Manhsrean, (217 BES=4444.; §10.) JASON ZTNOM AN




